Neudegger Munich

Open and learner-centred processes nedk@gmx.de

Motivational aspects of improvising and composing in the early piano practice: Katharina Maria th

QUESTIONS ELEMENTAL IMPROVISATION AND COMPOSITION THE CREATIVE PROCESS CONCLUSIONS
Main Question: ELEMENTAL IMPROVISATION  COMPOSITION - non linear, often cyclical Motivation is stimulated by creative musical
How can creative music activities foster - “fundamental, - free/ non-idiomatic - documentated - different profiles according to goals/outcomes ' 'activities through the perceived sense of
students’ motivation in instrumental essential” Improvisation: through graphic or . freedom and self-determination.
eSSONS? - didactic reduction (=> free material) standard notation ﬁ Autonomous  personal choice and
: ' to basic structures - idiomatic (=> reproducibility) mcentlve organization of the sound material and musical
Subquestions: - elemental artistic improvisation: - Impro and Compo elements enables performers to express their
» What can be effective impulses to Processes (= musical style) as continuum choice dOf own feelings, thoughts, fantasies and ideas
stimulate musical creativity? rr?gtuemal exploration AR
» How does a creative process of ‘ Improvisational and compositional activities
Improvisation and composition look like? W w , <t | support the development of confidence in the
» How can | as an instrumental teacher - elemental approach: orientation to play - safe, judgment-free space mprovisation e uninhipited use of th.e instrument and promotes
stimulate/support creative processes in quiz/guessing games / role play / - time for autonomous ¢ ' self-directed playing as well as the
instrumental tuition? construction play exploration 5 | development of an aesthetic sense of style.
> What are the benefits of creative - impulses as play ,rules*, providing space for - constructive feedback composition jgg  notation The skills acquired can influence and enrich
activities? free development of musical ideas - open questions ¢ | other leaming areas regarding the instrumental
- examples and modeling of lesson and affect the understanding of music
THEORETICAL BACKGROUND ideas * |t:heorg/ and iEterpretation. d
L - expanding musical or the teacher, creative activities can provide
on creativity and motivation: SIERHES kngwledgge information about students’ musicality, level

1) Literature on creativity, improvisation and n " EXAMPLES of development, creative abilities, and musical
composition in music MELNCS nythm | p| abstract art preferences and strengths.
: articulation M ohrac pictures - Improvisation plays:
2) The theory of self-determination by Deci pArasing traits laying and quessing REFERENCES
and R an: t harmOniC CharaCterS : Deci, E.L., di Domenico, S.I., Ryan, R.M. & Ryan, W. S. (2019). The
yan. empo sequence emOtIOnS animals/ |andSCapeS/ events nature and the conditions of human autonomy and flourishing: Self-
- ' ' ' - : Determination Theory and basic psychological needs. In Ryan, R.M.
focuses on varied degrees of motivation formal harmonics everyday Constructlng melodies based (Hrsg.), The Oxford Handbook of Human Motivation, Vol. 2 (S. 89-112).

(from extrinsic to intrinsic motivation)
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performance, engagement, V|taI|ty, and . ImPU|SeS communication " Reitinger, R. (2014). Zur musikpadagogischen Bedeutung der
S Ch0|0 ical health melod motives Composmon based ona Improvisation aus entwicklungspsychologischer Perspektive. In M.
p y | g | | | y literature picture impulse Steffgn-Wittek,&I\/I. Dartsch, Improv.isa.t.ion. Rgflexionen und.
- sustained by satisfaction of 3 psychological it weather - Praxismodelle aus Elementarer Musikpéddagogik und Rhythmik (S. 44-
style eras culture - Composition based on a 54). ConBrio.

needs:
autonomy, competence, relatedness

form
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